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Censors 
working 
overtime 


By LARRY COPELAND 
Knight-Ridder Newspapers 


DHAHRAN, Saudi Arabia — The 
admiral’s voice blared over the pub- 
lic address system on the aircraft 
carrier USS John F. Kennedy at pre- 
cisely 2:57 p.m. on Jan. 16. 

The war, he announced, would be- 
gin in 10 hours. 

Pandemonium broke out from 
stem to stern, an explosion of tension 
and excitement that the seven jour- 
nalists stationed aboard the ship 
should have been perfectly posi- 
tioned to report. 

But they missed the chance to re- 
cord history. They had been cor- 
ralled below decks by the ship’s pub- 
lic affairs officer. 

I've enclosed a clipping (see above) from a 
recent Hartford Courant. The occasion of 
the article is sad, but I couldn't help smiling 
and thinking of one of my favorite XTC 
songs. 

Alfred J. Masciocchi, Durham, Connecticut. 


last issue of this newsletter, a war that 

gripped the world's attention, began and 
ended. Not that the terrible aftermath, both 
human and environmental, should be 
overlooked but had it continued, as some 
were predicting at the time, into World War 
III, we would be hard pressed to keep a 
cheery face bringing you up to date on XTC 
happenings. 

I'm sure we all have our own opinions 
on these past events, something that there 
was certainly no shortage of throughout the 
whole dramatic time. As we all know, Andy 
and Colin through their lyrics over the 
years, have made their feelings known as 
regards to war and related matters. So we 


I t now seems incredible that, since the 


might expect some comments to appear on 
this upcoming new album; we do know one 
of Andy's songs "Goodbye Humanasaurus" 
that judging by the title has quite a 
foreboding air about it. 


AN EXCITING PROSPECT 


And the album in question? Well, a number 
of events have occurred since last we 
published. After Virgin made the necessary 
A&R changes, XTC were still without a 
producer. Enter Hugh Padgham and Steve 
Lillywhite, two faces from the early days of 
XTC recordings, who both went on to 
bigger (better being a matter of taste) things 
since those "Drums & Wires"/"Black Sea" 
days. A very exciting prospect as Messers. 
Padgham and Lillywhite were seemingly 
keen to work with the lads once again, and 
given their status and probably very large 
fees, this decision appeared to be based on 
a creative personal desire. But as we shall 
see, this commitment on their part was not 
as deep as first appeared. 


SO MANY SONGS 


The search for a producer, battles with the 
Virgin reps., the waiting period while 
Padgham and Lillywhite completed their 
projects (Steve was working with his wife 
Kirsty McColl), all added up to a lengthy 
period of time. Fortunately, this extra 
breathing space allowed Colin and Andy to 
add to their song list bringing it up to a 
whopping thirty new songs! Certainly for 
XTC fans, time well spent. But as Dave 
Gregory points out, a frustrating period for 
the band. 

"We've had nothing but problems with this 
record, it's eighteen months late and we're 
just fed up of being pissed around by 
people who don't really care. I still have a 
lot of faith in the talent of this band and I 
hate to see these non-entities buggering 
us about. There are one or two individuals 
up there who like what we do but there's 
no one really going hammer and tong on 
our behalf. Record company politics, if 
you aren't selling enough records they 
aren't going to do too much for you." 

"One of the disadvantages of all this 
messing about is the fact that we've got so 


many songs now, about 30, and we've had 
to chuck 7 or 8 out . Whereas we could 
have made two albums, we could have 
made one last year and we could be 
making this one now." 
"Andy wants to record everything, I don't 
know whether it's going to come out on 
vinyl, record companies are playing the 
vinyl side of things down. It may be a CD 
only release in which case there's a good 
chance that all the songs will go on and 
we'll have a big 75 minute CD; but it just 
depends on how much time we've got. | 
know that Andy really wants to do 
another album and it's Virgin's own fault 
for not letting us get on with it earlier." 
Of course we will not experience the full 
effect until we hear the new album/CD; but 
as is the case with many XTC songs the 
titles alone have the power to stimulate the 
image-making process. Here is a list of the 
ones rehearsed so far, with some added 
comments from Dave: 
COLIN'S SONGS - "Bungalow", "Didn't 
Hurt a Bit", "My Bird Performs", "Smartest 
Monkeys", "War Dance" (‘which is one 
that was discarded around about The Big 
Express, re-written and brought up 
ae "). "Where Did The Ordinary People 
o"."There is also one called 'Car out of 
a ' that he is going to write some 
new lyrics for; if was a nice piece of music 
but the lyrics weren't quite right". 


ANDY'S SONGS - "Always Winter, Never 
Christmas", "The Ballad of Peter 
Pumpkinhead", "Books are Burning", 
"Crocodile", "Dear Madam Barnham", 
"Good Bye Humanasaurus", "Goosey 
Goosey", "Holly Upon Poppy", ("His little 
daughter Holly, they bought her a rocking 
horse one Christmas, the horse is called 
Poppy".) “Humble Daisy", "The Man Who 
Murdered Love", "Omnibus", "Rip Van 
Reuben”, "Rook" ("Probably the best thing 
he's ever written") , "Thataway", "Ugly 
Underneath", "Wrapped in Grey"("Another 
great one, in my opinion, one of the best 
he's ever done, just fab, fab, fab. It's a 
really nice piece of music inspired by Burt 


Bacharach and Brian Wilson; a lovely 
sweet melody and ooooh it's just really 
nice. I don't know whether we'll be 
recording another of Andy's songs that I 
really like called ‘Wonder Annual' - he 
doesn't want to record it but I do, so I'm 
really kicking for "Wonder Annual' - it's 
also been suggested as an album title".) 

(Current working title is "BALLOON"...ed.) 


REHEARSALS 


Question: What do you call a person who 
hangs around with a group of musicians? 


Answer: The drummer. 


That joke appeared in the April 17-30/91 
issue of "Smash Hits" and gave us quite a 
chuckle, but in no way could be applied to 
the many fine percussionists who have 
played with XTC over the years. When 
“new album" time comes around and all the 
songs are rehearsed as far as they can go, 
the inevitable search for the 4th member 
must be considered, 


Dave: "You can rehearse and write using 
machines, and we had about 4 weeks 
'round at Colin's house rehearsing with a 
drum machine so we could all learn our 
parts, but we'd got to a stage where it was 
just getting really boring........ ‘God, have 
we really got to play this again?'.......dt was 
obvious that it was time to go to the next 
stage , in other words sort of form the 
band." 


The hand of fate once again worked it's 
spell when Ian Gregory a.k.a. E.I. E.I. 
Owen went along to a Fairport Convention 
gig. Dave tells the story - "My brother Ian 
is a big, big, Fairport Convention fan and 
he's especially a fan of Dave Mattacks , 
and he went to see them on their last tour 
in Oxford, they're still touring, they're not 
as big a name anymore but they're doing 
better than they ever did in the past. Ian 
bought a concert programme and it 
contained a question and answer thing for 
all the band members, and one question 
asked ‘Who have you not worked with to 
date that you would like to?' 


Who have you not worked with 
to date, that you would like to? 
There’s not enough room here to list 
who I’ve not worked with and would 
like to, but here’s a handful that 
come to mind... Randy Newman, 
Steve Winwood, Michael McDonald, 
Wayne Shorter, Chrissie Hynde, 
XTC, Pat Metheny, Nick Lowe, Lew 
Soloff & Gil Goldstein (AGAIN, 
Please!)... 


What do you think of drum 
machines and sampling? 

Let me put it this way... what do you 
think of drums & cymbals? As played 
by Dave Clark? Buddy Rich? 


Who/what inspired you to start 
playing the drums? 

Tony Meehan, CLOSELY followed by 
Joe Morello & Ringo. 


SYOVLIVIN aAVd 


Who are the'drummers you admire Gain 
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"And we were just totally amazed that a 
man of his reputation and skill had 
bothered listening to us but apparently 
he's a really big fan. So I showed it to 
Andy, not thinking that he would be 
particularly impressed cause he doesn't 
really know much about Fairport 
Convention. But he did know Dave 
Mattack's name and he got quite 
excited......0.. 'Oh, we've got to have him, 
we must have him, he's great, he was on 
Brian Eno's "Before and After Science" 
and other sessions, everything I've heard 
that he's done has been great!" 

"Anyway the Fairport Convention tour 
came to Swindon and we rang the 
Wyeburn Theatre and left a message for 
Dave Mattacks to ring Andy Partridge etc. 
etc. So that's how the connection was 
made. He rang Andy, thinking that the 
roadies had wound him up, that they'd 
given him this phone number , like they 
do sometimes and it turns out to be some 
sex line or all-night party line number. 
But Marianne answered the phone and he 


Dave Mattacks, XTC rehearsals, First Play 
records, Gorse Hill, Swindon. 8-3-91. 
Photo: Dave Gregory. 


said ‘Excuse me, someone has given me 
your number claiming that Andy 
Partridge lives there, is it true?’ 
True enough, and Andy and Dave Mattacks 
proceeded to have a number of telephone 
conversations, finding much in common 
with each other - Dave had been a fan of the 
band since some of their earlier material, 
having listened to much of their work with 
admiration, but it was Oranges and Lemons 
that really put him firmly in the XTC fan 
camp. He is thrilled to be working with the 
guys and is knocked out with their latest 
SONGCB ves nis seaese "All really strong, filled with 
great hooks." XTC had sent him all their 
demos to listen to while Fairport were 
finishing up their tour and a local studio was 
found for rehearsals when Dave became 
available. 
Dave Gregory describes First Play Records 
as "a little 8-track studio in the salubrious 
area known as Gorse Hill which is a little 
part of Swindon. We were quite surprised 
to find the place, we had no idea it existed, 
it had been there for about 18 months and 
it was just ideal, a very nice little studio; 
great for us to set up during the day and 
just get on with it. Dave Mattacks came in 
and from day one he just set his drums up; 
all his drums just sound wonderful, very 
little tuning problems. He just sat behind 
his drums and just took us away, it's 
wonderful, suddenly the magic glue came 
into force. It's just another mind being 
brought into the whole fray dependent on 
who that mind is. He is so experienced 
and the stuff he does on the drums! He's 
not a flashy drummer, or at least he 
doesn't appear to be flashy, but if you 
actually watch him play very closely or 
you listen to what he's doing there's so 
many little subtle nuances going on that 
you wouldn't find your average drummer 
doing. Or if you did, they'd make a big 
show of it to make sure you notice. So 
we've got our second wind since he's been 
with us. We're all now chomping at the bit 
and we want to get into the studio and 
make a start. Hugh Padgham will be 
engineering, he's a wonderful engineer 
and we're so lucky that we've got this 


Andy (on bass) & Dave Mattacks, XTC 
rehearsals, 8-3-91. Photo: Dave Gregory. 


Andy, XTC rehearsals, First Play records, 
Gorse Hill, Swindon, 8-3-91. Photo: Dave 
Gregory. 


XTC rehearsals, First Play records, 
7Swindon, 8-3-91. Photo courtesy: Dave 
Gregory. 


relationship with him and Steve Lillywhite 
that they've agreed to come and do this 


record, having worked with all these huge 
names but they're well up for it. I'm 


amazed that they still are, but they are. 
We know those guys and there's no 
communication problem, no getting to 
know the personality; so barring accidents 
it should be a real good session." 


HOLD THE FRONT PAGE 


Andy once likened XTC's career to "a 
donkey's hind leg"(Rah Rah For Red 
Rocking Horse) probably because of the 
numerous bumps and bends that have 
occurred over the years............... well, the 
leg kicked again........ Just prior to 
recording, the Padgham-Lillywhite-XTC 
triangle was unfortunately broken when 
Hugh's management put forth a set of 
conditions (details unknown ) which XTC 
found unacceptable. Having the project 
come to an end was a great disappointment. 
Dave:"The final straw that broke the 
camel's back in this never-quite-serious- 
enough venture was a last-minute list of 
conditions from Hugh Padgham's 
management which were _ quite 
unacceptable to us, and so we've decided 
to knock the idea on the head. The latest 
contender (in a long list of possible 
producers) is our original choice from a 
year ago, Chris Hughes, who has been 
tied up for the last 9 months or so 
working on a project for Steve Reich 
which he is at last close to completing. 
Propositions are being made, deals being 
run up flag-poles, though there's many a 
slip etc." 


FUNK POP A ROLL 


Dave's slightly pessimistic view, in this 
case, proved to be justified. A very recent 
conversation with Andy reveals that talks 
with Virgin regarding XTC's latest choice of 
producer, Chris Hughes, did not go as 
expected. So, instead of going into the 
recording studio, the band has found 
themselves back at square one! 

Looking back at the sequence of events that 


have led up to this very frustrating 
SITUATION ..05000 000450 in the first instance, a 
couple of their "beast fiends" seem to have 
let them down; on the second occasion, the 
record company played hard-nose business. 
One can't help but notice throughout all this 
political manoeuvring, that the musical 
NOTES play second fiddle to the 
NUMBERS on some accountant's balance 
sheet. 


AS WE SPEAK....... 


Sixties producer Gus Dudgeon (Elton John, 
and Bowie's "Space Oddity” are amongst his 
many credits) has recently been contacted 
by Andy. When speaking of Gus, Dave 
Gregory commented that - "He has worked 
on a couple of my favourite albums of all 
time. He was the engineer on the famous 
Eric Clapton Bluesbreakers album; the 
man who had to engineer that guitar 
sound that launched a whole generation 
of guitar players. He was also producer on 
the Bonzo Dog Band's "Granny's 
Greenhouse", a real teen-age milestone for 
me; a whole wealth of stories buried in the 
history of that album ." Gus is now in the 
States working on a Beach Boys' album and 
is expected to return on June 6th at which 
time a decision will be made as to whether 
he'll produce XTC. Once again, hopes are 
high that all goes well, resulting in a definite 
starting date for this much anticipated 
album. (Andy, Dave and Colin are as eager 
as anyone for recording to begin, and feel 
badly that there's been such a delay.) It's 
been a long and winding road, to be sure, 
but as we all know, it will most certainly 
lead to another amazing aural experience! 


IN THE MEANTIME...... 


One treat that we can look forward to 
(hopefully in time for the convention) is a 
flexi-disc of two new songs written by Andy 
in the style of "The Dukes". Andy explained 
to us that they were originally intended for a 
British psychedelic magazine which has 
since gone out of print. The songs that will 
be included are "Then She Appeared" and 
"It's Snowing Angels" 


THE LIFE & TIMES OF XTC 


A few years back there was mention of a 
possible XTC biography in the works. 
Unfortunately, this did not materialize at the 
time, but we XTC buffs may actually see a 
book on the shelves in about six months 
time! Free lance journalist Chris Twomey 
has written and submitted two chapters to 
the band, and they have approved, so the 
project is now underway. 


PRINCE OF WALES 
PERFORMANCE 


Following in the footsteps of Colin 
Moulding, who tread (trod?) the boards 
once again last year, our own Andy 
Partridge stepped out a few weeks ago to 
play a gig at another Swindon pub, The 
Prince of Wales, filling in for a missing bass 
player in his brother-in-law's group, Robbie 
Wybom's "King Strut". Now if only Colin, 
Andy and Dave could synchronize these 
impromptu outings, wouldn't that be a date 
to mark on your calendar! 


THAT'S JUST THE WAY IT IS 
The Rembrandts have what may be called a 
linkage with XTC in the form of one of our 
favourite drummers, Pat Mastelotto. That's 
him laying down that solid beat to the 
current top 40 hit "That's Just the Way it is, 
Baby"; and the way it's been for Pat since 
"Oranges & Lemons" days has been one of 
much session work, plus becoming a new 
Dad. You just can't keep a good drummer 
down! 


RISING DAMP 


Recent news has it that the famous Swindon 
Mural is now history. Rather sadly, it had to 
be rendered over due to damp seeping into 
the wall underneath. 


THE LORD OF MISRULE 


Many of you wrote in to say how much you 
enjoyed the Andy Partridge illustrated 
Christmas card sent out last December. The 
description Andy gave of his artwork (he 
calls it doodling) was thus: "It's either 
Father Christmas, The Lord of Misrule, 
Odin or all of them.” We think it's 
definitely all of them! 


THIS 'N THAT 


From Steve Banister comes the information 
of "The Posies" being interviewed on 
MTV's "120 Minutes". Band member 
Jonathan Aver expressed how he was 
greatly influenced by XTC. He said "Once 
you buy one XTC album you have to buy 
all of them!" He was inspired by XTC's 
lyrics, and The Posies’ new album, "Dear 
23" was produced by none other than John 
Leckie. 

Speaking of John Leckie, he's currently in 
Vancouver, British Columbia producing the 
Canadian band "Grapes of Wrath". A short 
interview was shown on MuchMusic 
recently and we'll run that in the next issue. 


Our pal David Glazener brings us up to date 
on a new promotional cassette sampler 
titled "New Route Sampler"(NRS 4) which 
includes "All For Love" by Lilac Time, and 
"Burning Timber" from The Rembrandts, 
along with lots of other great tracks from 
Happy Mondays, Soup Dragons, Lush, etc. 


Some XTC trivia from a fella named Paul 
Wild (That's Wild minus the 'e’, not the 
convention chap!) He recently heard a 
house/sampling version of "White Rabbit”. 
He didn't catch the name of the band but did 
recognize who had been sampled. None 
other than The Dukes! Quite near the end he 
heard Andy's "Time!" from 25 O'Clock, and 
right at the end it included the Woody 
Allen-type voice from the "Go *#! Yourself 
with an Atom Bomb" interview. 


Terry Kroetsh sent in an amusing item - 
Last Jan. 27/91 the Faculty of Music at 
Wilfred Laurier University (Waterloo, 
Ontario) held a benefit concert for St. 
Mary's Hospital, and one of the performers, 
Chad Martin, did a vocal and guitar 
interpretation of "One of the Millions”. 
However, the concert programme 
mistakenly credited the song to "A. 
Bartridge/XTC." 


Regina Battista informed us that a 4-hour 
XTC special was aired on the New Jersey 
College Radio Station TSR (Tunton State 
Radio) last January 1990. 


Ian Fisher of Vancouver B.C. wonders if-the 
demise of The Big Express CD has been 
noted. "The last copy I saw in a store was 
bought by me 1 1/2 years ago - it's one of 
my favourites along with Mummer." 


CROWDED ROOM 


As you may have noticed in last issue's 
classified section (& this one as well), we've 
only run ads once as opposed to twice as we 
usually do. The reason is quite simple - the 
section has been growing steadily, resulting 
in just not enough room! Therefore, ads will 
now only be run in one issue (unless a 
repeat printing is specifically requested), 
and it would be appreciated if ads could be 
kept to approx. 50 words or less (not 
including name & address). Thanks! 


Put it in a letter, what could be better? 
Sometimes letters weave a magic all their 
own, expressing feelings (beginning to 
sound like ‘Dear Abby'?) in a carefully 
thought-out way. 

Steve Levenstein, who has been a reader, 
contributor, and frequent letter writer to the 
L.E. for quite some time, was charmed by 
another reader Maya Matsuda's letter which 
appeared in one issue, and decided to 
correspond. The love of XTC's music being 


ROMANCE GIRDLES THE GLOBE 


PARIS PROMOTIONS 


Everyone might have to start silk- 
screening their own XTC T-Shirts this 
summer. Unfortunately, the news is that 
Paris Promotions, XTC's Official 
Merchandise outlet in the U.K. is no longer 
in operation. For those of you who may still 
have outstanding orders, we've been given a 
new address and telephone number for 
enquiries: Rob Wyborn, 30 Cottington 
Close, Freshbrook, Swindon, Wilts. U.K. 
Telephone: 793872924. Looking on the 
brighter side, XTC have recently signed a 
contract with "Nice Man" for exclusive 
merchandise in North America. We hope to 
have further details, address etc. in next’ 
issue. 


the catalyst, one letter led to another, and 
another etc. etc., and Steve eventually 
travelled to Japan for a visit. After this 
holiday and meeting with Maya, events 
really did start happening in a big way. 
Maya travelled over to Toronto, Canada, 
and she and Steve recently celebrated their 
"Big Day"! So friends, as you can see, even 
in this day and age, fairy tales do still take 
place; keep reading, keep writing, keep 
loving, keep optimism's flame burning! 


A VERY SHORT HISTORY OF 
FAIRPORT CONVENTION * 


By T.J. McGrath. 


Fairport was conceived in late 1967 by 
Ashley Hutchings, Richard Thompson, 
Simon Nicol, Iain Matthews, Martin 
Lamble, and Judy Dyble as England's 
answer to The Jefferson Airplane. Widely 
accepted as the most interesting and 
innovative folk-rock group in London at 
that time, Fairport has undergone 
innumerable personnel changes in the last 
23 years. Members in the group have at one 
time included Trevor Lucas, Dave 
Swarbrick, Sandy Denny, Jerry Donahue, 
Dan Ar Bras, and Paul Warren (all musical 
giants!). The current line-up is rather stable 
and includes Simon Nicol (Guitar), Ric 
Sanders (Violin), Dave Pegg (Bass), Martin 
Alcock (Guitar), and Dave Mattacks 
(Drums). Their recent tour to North 
America (April/May 1991) has broken 
attendance records in many venues. You 
can't keep a good band down. 

For those who wish to listen to Fairport 
and don't want to wade through their 30 
albums you might want to try and find the 
following releases which many consider to 
be the "best" efforts. 


1. "Liege and Lief (ILPS 9115): Regarded 
as their finest studio release. Sandy Denny's 
voice soars over Dave Swarbrick's violin. 
Includes the timeless "Tam Lin" and "Matty 
Groves". 

2. "Rising For The Moon" (ILPS 9313): 
Sandy Denny's written compositions like 
"Stranger To Himself" and the title song are 
reminders that no one has quite captured 
Sandy's style and grace (Denny died 
tragically in 1978). 

3. "The Five Seasons" (Rough Trade): Their 
current release. With songs like "Claude 
Banks" and "Gold", Fairport continues to 
create folk-rock music that lasts the test of 
time. 

*Volumes have been written on this 
legendary band. Check out Pete Frame’s 
"Rock Family Trees: Vol. 1' (Quick Fox) 


and Patrick Humphrie's ' Meet on the 
Ledge’ (Eel Pie Press) if you want more 
information. Both are good reads! 


*Dirty Linen (P.O. Box 66600, Baltimore, 
MD. 21239-6600) gives extensive coverage 
to Fairport, Iain Matthews, and Richard 
Thompson. Subscribe! 


PETER BLEGVAD 


Peter Blegvad has recently signed to 
Andrew Lauder's Silvertone Records and is 
now set to move out of the shadows as a 
cult favourite towards more mainstream 
acceptance. 

Peter was bor in New York City in 1951, 
but has lived in England for long periods 
since he was fifteen. In the seventies he was 
part of the idiosyncratic pop trio Slapp 
Happy, and subsequently of avant rock 
collective Henry Cow. For two years, from 
1985, he was a member of The Golden 
Palominos, the super-group including 
Michael Stipe (R.E.M.), T-Bone Burnett, 
Jack Bruce, Syd Straw and Carla Bley. 


There have also been two solo albums for 
Virgin, "The Naked Shakespeare" ('83) and 
"Knights Like This" ('84), the former 
produced by Andy Partridge of XTC , with 
whom Peter has been recording again 
including the second version of "King Strut" 
on the upcoming Silvertone Ip, Blegvad's 
most recent solo project was "Downtime" 
on Recommended Records. 
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CONVERSATION WITH MR. G. 


Way back in December of '89, Dave 
Bookman of CIUT-FM (University of 
Toronto) arranged a live phone conversation 
with Dave Gregory. Mr. Bookman put 
forward some interesting questions which 
produced the usual eloquent responses from 
Dave. Here are some eXtracts...........ssccsceseeeee 


D.B. When is a Dave Gregory song going to 
show up on an XTC album? 


D.G. Ha, ha, the old question. It's a strange 
situation being in a band where you're in a 
minority in that you don't write songs. If we 
were just a regular four-piece with a 
drummer and guitar player people would 
probably never ask me that question 
because we'd still be touring and we'd be 
just a regular band with a couple of 
songwriters and a couple of extra 
musicians, but I just happen to be in the 
minority in that I don't write songs. I never 
was a songwriter, I'm just a collaborator, a 
sideman. I'm born to be a sideman and I'm 
happy to be that way, particularly with this 
band. 


D.B. Let's turn the clock back a bit, when 
you were growing up a teenager and such, 
was that your dream to be in a pop band? 


D.G. Oh yeah, absolutely. I mean 
everybody who ever made it in the music 
business started out with that dream and 
there's a million broken dreams; people 
walking around who still have that dream 
but never actually achieved it. But that's the 
first thing you have to have, you know. 


D.B. And who were your favourite bands 
when you were a kid? 


D.G. When I was a kid? Well, I guess The 
Beatles really bowled me over. I mean that's 
what got me totally involved in pop music. I 
liked all the bands that were popular in the 
sixties, particularly English bands, The 
Rolling Stones, The Small Faces and The 
Kinks; all those great pop groups of the 
mid-sixties, but basically English bands. 
Then in the seventies I got more into 
American music. 


D.B. Do you remember your first band that 
you saw live, that really inspired you to go 
home and pick up the guitar and make the 
big jump from the bedroom to the 
basement? 


D.G. Well, it wasn't really seeing live bands 
that did that for me. I suppose the first time 


I went to a gig was a school hop, let me 
see, that would have been Christmas of '64, 
and it was a local band playing at the school 
dance, and I felt that was the thing to be, 
standing on that stage and playing for your 
mates was the ultimate thing to be. And I 
suppose that was all part and parcel of 
growing up and getting into puberty, and 
just all those fantastic things that are 
happening to you around that age. 


D.B. And were there any bands before XTC 
that you played gigs with? 


\ 
i Mires lll y > | 


Alehouse Re-union - Tentative attempt at 
tuning up prior to faultering journey down 
Memory Lane .......00+ L to R, Tony Green, 
Rustic Rod Goodway, Dave G. & Mole. 
(Drummer Tony McCondach is hidden). 


D.G. Oh yeah, dozens. Not professional 
bands, but school bands with mates and we 
used to play in pubs; there must have been 
half a dozen bands before XTC. 


D.B. Well let's talk about XTC; it's been a 
long and varied career with a lot of different 
albums; was there a song or event that 
might have happened during the first two or 


three years of the band that made you 
realize that this was something special; 
something that was going to go on probably 
forever? 


D.G. I don't think I ever thought it was 
going to go on forever but there were songs, 
before I joined the band in fact, when I used 
to see XTC as The Helium Kidz in 
Swindon. There was a time around the 
Summer of '75 when I realized that Andy 
Partridge was very much an individual, a 
"one-off" if you like, and he was definitely 
developing a great talent, not only as an 
artist, but as a songwriter and a guitarist. He 
was so entertaining , you know, and from 
that moment on I knew that whatever 
happened Andy was somehow going to 
make it as something or other. And when 
the band started to break through with the 
punk thing, which basically was the best 
thing that could have happened to Andy 
Partridge because of his unique talent, when 
that happened it was really gratifying 
because it at last gave him an in-door to 
music. 


D.B. Thinking of the producers, all the way 
from Steve Lillywhite to Todd Rundgren, 
and now Paul Fox with the new album, 
what do you think of producers and the role 
they play? 


D.G. Well, their roles vary from band to 
band. Generally speaking, with us, the 
producer's job is to be a referee or an 
umpire, if you like; someone to arbitrate 
and stop us from arguing too much. The one 
time we were actually "produced" was the 
infamous Skylarking sessions where Todd 
Rundgren was insistent on producing us full 
stop; he wasn't interested in us over-riding 
any of his decisions; he had an idea of how 
the album was going to sound and he did 
everything in his power to make sure 
everything was going to be done his way, 
which I think is fine. I think a producer 
should do that , I mean that's what they're 
paid to do really; they're not paid to just sit 
in the studio and have their name on the 
album sleeve. But, of course, with us that's 
not always the best way because there's so 
many ideas between the three of us, I think 
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basically the producer has to sort out the 
best ideas from the weaker ones and stop us 
squabbling, and basically try and focus all 
the good ideas into the right place on the 
record. But it's a difficult job actually 
producing XTC; not easy. 


D.B. Any new songs ready for the next 
album? 


D.G. Andy's written one and a half, and 
Colin's got three. I haven't actually heard 
Colin's songs, but Andy came round to see 
me the other day and showed me what he 
wanted me to play for one of them and it 
was a fiendishly difficult guitar part using 
muscles that I haven't used in twenty years 
of guitar playing, so I'm still practicing that. 


Dave as suitably attired "Scarecrow 
Person", Wessex, London. 19-3-89. 


D.B. What kind of guitar are you playing 
right now? 


D.G. At the moment, today? Well, as we 
speak, I've got my Dwight out of the 
cupboard. I haven't played it in six months; 
gave it a clean and put some new strings on 
it. So I've just been playing some rock 'n roll 
licks through my new amplifier with my 
little old Dwight. 


D.B. What other guitars have you got in the 
collection? 


D.G. Well, I've got about twenty guitars, but 
I'll tell you about the most recent acquisition 
which a friend in New York gave me. A 
Gretsch guitar, the most beautiful thing you 
ever saw, and he insisted that I have it. I 
offered him money for it but he wouldn't 
take it. He said he couldn't sell it as it's too 
personal, so he literally gave me this 
wonderful Gretsch Country Club which is 
the most fantastic thing, so I've been 
messing around with that. I'm sure we're 
going to be hearing some twanging Gretsch 
tones on the next record. 


D.B. Do you have a Rickenbacker? 


D.G. I have three Rickenbackers; I have two 
twelve-strings which I've been using since 
the English Settlement album, and on every 
one of our records somewhere you'll hear 
the twanging tones of a Ricky 12. And then 
I have a little short John Lennon job that I 
used with The Dukes, actually the sort of 
guitar you hear on Vanishing Girl, a sort of 
rinky-dink rather feeble tone, but a certain 
charm is how I'd describe it. 


D.B. Have you got a Jazz Master? 


D.G. No, but I do have a Jaguar, which is 
similar, same sort of body shape but with 
different wiring. That's quite an interesting 
guitar but very much a rhythm, a surf guitar 
really, and it has this mute on the bridge and 
you can clamp down the strings which 
makes this real sort of space radiophonic 
guitar tone. 


D.B. I'll have to see that guitar collection 
some day; you're making me green with 
envy! 


D.G. Well, actually some Japanese 
magazine came down and did a feature on 
them earlier this year; they took 
photographs of every one of them and they 
mounted them in this sort of tableau. I don't 
know if you've ever seen one of these 
Japanese Rock mags, but the photography is 
incredible, high defined and really good 
printing quality. When they sent me a copy 
of the magazine I was absolutely drooling 
over my own guitars; so I cut the page out 
and stuck it in a frame and hung it on the 
wall. 
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D.B. Let's throw some names from the 
music world of the eighties at you and you 
just say what you want about them. How 
about Elvis Costello? 


D.G. Oh yeah, I'm always interested in what 
Elvis Costello is doing, in fact I thought 
"Spike" was probably the best album of this 
year. When I bought it, it just clear knocked 
my head off. It was quite an interesting 
story in as much as we were doing drum 
tracks at a studio called Ocean Way in Los 
Angeles, and Elvis was in the studio next 
door working on Spike, and we'd always be 
sneaking out in to the corridors to listen 
through the walls for what was coming out 
of his studio. And I can still remember him 
doing the vocals to "God's Comic", just 
listening in the corridor to these wonderful 
words. So when the album finally arrived I 
was so pleased that it was such a good 
record. 


D.B. How about Sting? 


D.G. I think he's doing some great things 
musically; his last album "Nothing Like The 
Sun" was absolutely superb and I would 
definitely put that as a contender for an 
album of the decade. 


D.B. So if you had to make a list of your 
favourite albums of the past decade what 
would be some of the ones that would be on 
there? 


D.G. Yeah, I've been asked this question a 
couple of times recently and I'm always 
stuck for an answer. I would say probably 
Peter Gabriel's third album, not just for the 
fact that I played on a couple of tracks, but I 
think it was a very important album, and I 
still think it's a great record. It broke a lot of 
new ground in recording techniques as well 
as just the fact that they're bloody good 
songs. I liked Kate Bush's "Never Forever" 
album, I think that's her best record. And 
Paul Simon's "Graceland"; I hate to be sort 
of predictable about that but I do think that's 
an extremely good record. And I'm still a 
big fan of Todd Rundgren, even though he 
may be an old hippy, he's still making some 
great music. 


D.B. What about your own catalogue, the 
XTC music, any albums or tracks that stick 
out as personal favourites? 


D.G. Well, my favourite of all our stuff is 
Skylarking, for the fact that it is a complete 
album and not just a bunch of tracks that 
just happened to be sitting on the same 
piece of plastic, it's a proper album. But it's 
a terrible recording, I've made no bones 
about my disappointment at the way the 
actual instruments sound on it. But I think 
the songs just flow into each other 


beautifully, and you can put the needle on at 
the start of side one and it just takes you 
through to the end of side two, and it's just a 
nice listening experience the whole way. I 
like that, and I also like the Dukes’ CD 
"Chips From the Chocolate Fireball", 25 
O'Clock EP and Psonic Psunspot album on 
the same CD, those are my favourite things. 


D.B. Do you go to many movies, do you 
check films out much? 


D.G. No, very rarely. I'm the real stay at 
home type of guy. I just get out my records 
and guitars and that's me; I'm in hog 
heaven! 


D.B. Read any good books lately? 
D.G. No, ha, ha, I'm just a complete music 


nut and people ask me what my hobbies are 
and I just have to say, well, playing the 
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guitar. And they say well what do you do for 
fun and I say play the guitar and sometimes 
the piano. 


D.B. If you could play with anybody right 
now, who would be some of the people that 
you'd like the opportunity to play with? 


D.G. Hmn, that's difficult, that's very 
difficult, I don't know, if Todd Rundgren 
was touring I'd love to be his guitar player; 
Kate Bush, but she's not going to tour so 
that really puts that out. But to be totally 


Alehouse Re-union Time! Dean Gabber 
(centre) with Gaberdine’s Tony (left) & 


Dave Gregory. 


honest with you, I'd like XTC to tour so that 
I could have my old job back because that 
was the best gig of all. 


D.B. You're not the only one! What do you 
think, come the nineties, will we ever see 
the band on stage again? 


D.G. It's a distinct possibility but don't hold 
your breath waiting for the event. I'd like to 
think that we will because otherwise my 
days are numbered. I mean what am I going 
to be doing ten years from now, you can't be 
a sideman in a band that only makes 
records, I don't think that's possible. 


D.B. As the 90's come to an end, do you 
have any dreams, goals or aspirations for 
yourself, and the world? 


D.G. Well, for myself, my ambition is not to 
go bankrupt; for the world, well, think of 
other people, look after each other, and keep 
smiling as often as you can. 


NOTES ON THE MUSIC 
John McGann, 


One of the many strong points about 
XTC's music is that they work with a non- 
cliched vocabulary, both lyrically and 
musically. It seems that each member of the 
band has digested many musical styles, 
which get combined and expanded on to 
create strong original material with diverse 
roots. 

Dave Gregory gives a tour of his guitar 
collection in the U.K. "Play at Home" TV 
show (now circulating via video cassette 
through the fan club classified section.) He 
remarks about one guitar being a "jazz 
guitar", and that he has no right to own one. 
This is a very self-effacing comment, as 
these two solos illustrate! Although Dave 


Guitar Solo That's Really Super, Supergirl 
Skylarking 1986) 
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may feel no urge to assemble a trio to play 
jazz standards with, he obviously can play 
wonderfully idiomatic solos that draw from 
diverse styles, including jazz guitar. 
THAT'S REALLY SUPER, SUPERGIRL 
begins with a nicely repeated hook line. 
Halfway through bar 3, an idea is played 
based on seconds and fourths, which is 
repeated at various pitch levels as it ascends 
(the fingering may remain constant). At bar 
5, the melody of the tune is hinted at, and 
expanded at bar 6. Bar 7 is a nice ending 
lick resolving on the C chord. Overall, a 
fine example of tasteful musicianship in a 
well-phrased guitar solo integral to the song 
itself. 


At the time of writing we have been unable 
to book Todd Rundgren, Suzanne Vega, 
Sting, or even Frank Sidebottom! (Pity.) 
interpretation for positioning of notes. BUT! We have been promised _ 
Notation key - s- = slide, hn = hammer-on, e appearance by those XTC fanatics/music- 
pa=pull off, 4 = stacatto or short note 4S ians from Toronto "The Bookman", one- 


Again, I've tried to use the most logical 
tablature positions, the standard notation is 
correct but the tab may be subject to 


PINK THING is a real jazz-chopsy solo, 
again making a strong reference to the 
song's melody, this time at bars 1 & 2. Bar 3 
expands on the melody notes a bit, before 
beginning a series of jazz-style arpeggios at 
Bar 4 - for the theory minded of you, you'll 


find a bunch of inversions of E augmented 
(EG#CD) which lend a feeling of motion 
(not to mention a slightly "warped" 
atmosphere which fits in with the ultra- 
serious subject matter "at hand"). 


Guitar Solo Pink, Thing (Oranges & Lemons 
1989) 


attack, bw = bend note whole step (2 
frets) #w~ =vibrate, 1/2 br-> = start with 
note bent 1/2 step (1 fret), pick and release 
bend. Notes in ( ) are "ghost" notes which 
are very quietly played. 
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Auk, 
MUSIC & FRIENDS 


CONVENTION 1991 


The response via our R.S.V.P. cards to this 
year's XTC MUSIC & FRIENDS CONVE- 
NTION was excellent. The venue has now 
been secured and as we initially intended it 
will be at Molson Park in Barrie, Ontario; 
the date set for Saturday, September 7th/91. 
Molson Park itself is a large piece of 
parkland, owned and operated by Molson 
Breweries of Canada. They are, like many 
corporates, interested in the music/arts scene 
(to sell beer, you say?) and have sponsored 
many events and shows on their grounds 
over the last few years. The place is 
equipped to hold concerts - hey! hey! The 
Monkees and Weird Al were there not so 
long ago, and many other bands have also 
passed through. But our little (relatively 
speaking) get-together will be held in one of 
the large marquees which holds about 700 
people, and will be wired for sound on the 
day. We plan to have a raised platform/stage 
at one end for live entertainment and video 
screens for taped XTC material. These days 
there is quite a selection of XTC video to 
choose from so we'll endeavour to 
concentrate on the more obscure stuff, and 
fingers crossed, maybe something “special”. 
vf) 
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quarter of "Surrender Dorothy" bassist Peter 
Murray, jazz saxophonist Greg Hardy, and 
classical guitarist John Pelkonen. This very 
early list of performers can be added to by 
yourself if you care to bring along your 
instrument or favourite drumsticks. Let us 
know! 

We are hoping for XTC merchandise to be 
brought over (Paul Wilde is planning to 
attend), and we have also invited record 
shops who specialize in imports to dig out 
any XTC or related releases. We would also 
encourage everyone to bring their "swap 
items", that extra copy of ??? might be just 
what someone else has been searching for! 
An auction of XTC memorabilia was held at 
last year's convention and we plan to repeat 
this great idea, donating the proceeds to the 
World Wildlife Fund. 

For those of you planning to attend, please 
complete the enclosed ticket order form and 
we'll look forward to seeing you on Sept. 7! 


Fellow outnumbered XTC fans, 


You've asked for more critical commentary about the band; here 
goes. Andy, you refer to the boredom and repetitiveness of live 
playing in your touring days. After seeing many performances of a 
number of XTC tours throughout the history of the band as well as 
videotapes, I’m struck by the by-numbers rote performances that the 
band often gave. Same song selection and order every night, and the 
same patter between songs. Don’t get me wrong, I enjoyed the shows. 
Just seeing y'all performing live was magic. There was enough spunk 
and humor to overcome the shortcomings. But there were nights when the 
lack of fun and spontaneity was more than apparent on your faces. 

There's a refreshing tendency among cooler bands these days to mix 
up the song selections from gig to gig, as well as throwing in covers 
and songs not yet performed live. Who cares if the performances are 
sloppy? This is pop. The joy and sense of sheer fun and surprise both 
from the band and the audience makes for unique and unforgettable 
shows. You might want to try this if you tour again. HAVE FUN and we 
will too, I promise you. Throw in a Monkees tune, a t.v. show theme, 
B-sides, yodeling or polka. How about Monkeys In Human Skin Suits or 
other rare tunes? Wear funny clothes. Put on the XTC Flatulence Tour. 
Do all-acoustic. We‘’‘ll come. (But if you only do another Radio Tour 
again someday, that would be good enough. It was unique, wonderful, 
rare, precious and beautiful. I blush.) 

Speaking of the radio tour, I discovered a magical secret weapon 
that’s been underused by the band. I refer to the vocal harmonizing of 
one Dave Gregory. Dave's spoken of his’ hatred of his voice and 
reluctance to sing, but he underestimates himself. Dave, I know you're 
reading this. Trust my opinion (and that of my friends) that there’s a 
uniqueness to your voice that works perfectly in harmony with the other 
two (particularly Colin). It's a special, surprising ingredient to the 
group’s sound that hasn’t been exploited on record (yet). Or if Dave’s 
been singing, he’s been lost in the mix. Andy and Colin, are you 
listening? You've finally tapped into the joys of vocal harmony, and 
do it better than anyone in pop. You're finally singing together on 
each other’s songs. Now take it to the bridge. Dave, it’s time for 
you to make the ultimate sacrifice for the good of the group. Sing, 
man. 

There’s been a nagging disatisfaction in the back of my mind since 
the release of Mummer, and that’s the gap in the XTC sound caused by 
the departure of Terry Chambers. He’s the world’s greatest Comedy 
Drummer. I’m referring to the sense of humor that he brought to his 
playing; that unique Terry style. One need only listen to the wit of 
the drumming on Punch And Judy to know what I’m talking about. XTC 
albums without him, while wonderful, remind me of a horse with a 
missing leg (there’s a heartwarming image). Andy! Dave! Colin! 
Rescue Terry from his Aussie purgatory! Forgive! Forgive! (Yeah, I 
know that he doesn’t want to play with you guys anymore, but I can 
dream. ) 

I learned in the interim October newsletter that the recording of 
the new album’s been delayed due to a search for an appropriate 
producer. This is a recurring problem. Andrew, is Paul Fox 
unavailable or did you call him a weenie in print, or something? 
Regardless, you’ve repeatedly proven your ability at the art of the 
knob-twiddle. Do it yourself! Many months to wait till the new XTC 
album. It’s news like this that makes me pray for the inevitable but 
tardy moment of my death. 

What do my fellow readers think about these comments? 
interested in your responses. Write to the LE! 

Bought Rag & Bone Buffet last night. Haven't played that much 
air-guitar and drums since Oranges And Lemons was released nearly two 
(!) years (!) ago. Hoot! Take This Town in CD sound. Bliss! A 
perfecto collection, and this release as well as Explode Together has 
adequately gotten us through too many months without new material. 


I’d be 


16 


I have an XTC bumper sticker on my car, right? Anyway, a young 
receptionist where I used to work told me that I was either brave or 
stupid to have a sticker advertising a drug on my car. She recommended 
that I remove it before the cops pull me over. She was serious. She 
(naturally) had never heard of the band. "Oh, are they new wave?" 

New Wave!!! People are still using that doltish media term, a placebo 
for the twits who avoided punk but wanted to appear "happening, man". 

Ah, L.A., city of the dead. This is the place where the natives 
caused a riot in an attempt to meet Depeche Mode (oh, how it pained me 
just to type those words). Any attempts to buy XTC t-shirts or 
paraphernalia in "rock stores" is greeted with "Who?" or "Nobody asks 
about those guys, are they still around? There’s no demand for them." 
The Dead rule, maaan. The Doors, maaan. Metal, maaan. What year is 
this? Oh, how I miss New York! 

Speaking of which, a hello to Jim, Irwin, R. Stevie, and both 
Franks etc. at WFMU (91.1 FM)! The only radio station that matters 
(enjoyed the coverage in Rolling Stone; keep carrying the torch), they 
always play new and rare XTC before anyone else (as if other stations 
would at all), as well as the latest news about the band. To readers 
in the Metropolitan area; don’t know how lucky you are, boyz. 

An aside. If you really want to celebrate the memory of John 
Lennon at this time of his SOth birthday, put on Tell Me Why and crank 
it, while stomping your copy of the disgustingly overplayed Imagine 
into the carpet. John would dig it. Just a thought. 

To close, I passionately recommend the two CD’s by The Blue Nile; 
A Walk Across The Rooftops and the recent Hats. If you already know 
about them or have seen the summer tour, you know what I’m talking 
about. Everybody else, run (don’t walk) to your record shop and git 
‘em. You'll thank me forever, guaranteed. 


Remember Peter Gabriel? He used to put out records. Lazy sod. 


Living in hell; your pal, 


Ken (the pale Italian) Mei 
No. Hollywood, CA 


Dear LeEsy, 


XTC may not be the most successful band when it comes to the charts, 
but they continue to be influential in the wide world of pope 
is the new band Human Radioy whose liner notes for their eponymous debut 
album state that they draw inspiration from Jesus, Buddha and the Wizard 
of Oz (straight out of "Merely a Man") and XTC themselves. 
the two Elvises, Fishbone, King Sunny Adey The Beatles, Thelonious Monk 
and Dre Seuss (among others), so they’re definitely an eclectic bunch. 


for their songs, I think "Harsh Light of Reality" bears out the XTC influ- 


ence moste This could be a band to watch out fore 
Another band is Urban Dance Squad, whose rapper, Rudeboyy, says he is 
into Hip-Hop, but still loves The Beatles and XTCe The band also cites 
Captain Beefheart and The Butthole Surfers as influencese Their album is 
called Mental_Floss_For the Glohe. 
I cannot recommend too highly, however, the new rarities CD Rag_%& 
Bone Buffet. It includes both sides of The Colonel’s single, both sides 
of The Three Wise Men’s single, the previously flexi-disc only "Looking 
For Footprints", Andy’s 2@2-second "History of Rock ‘n’ Roll", all the 
English_Settlement B-sides plus much moree In a word, greate 
Finally, my picks for the BANDS OF THE 80’S (a little late). 
1. XTC 2- Elvis Costello and the Attractions 
3e Robyn Hitchcock 4-6 ReEeMe Se Billy Bragg 


Yours ecstatically, 


Mitch Atkinson 
Richardson, TX 
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One example 


They also list 


The Little Express 
P.O. Box 1072 
Barrie, Ontario 
LAM 5E1 Canada 


Great and Grand Greetings, 

I am a Catholic priest in the Franciscan 
Order and God told me to write this letter. 
OK, only half that statement is true; but I 
couldn't resist lauding Bill Duhigg for 
sending into the Winter/Spring '90 Little 
Express a detail of Giovanni Bellini's 1485 
painting, "St. Francis in Ecstacy." Bill 
retitled it "St. Francis on XTC." With arms 
outstretched, St. Francis pleads, "But 
Father, they've written so many other great 
songs! Judge not by "Dear God"! Actually, 
Francis of Assisi composed our earliest 
extent poem written in vernacular Italian, 
not Latin: "The Canticle of Brother Sun." 
Francis penned these lyrics in 1225, and, a 
troubador in his own right, often sang this 
canticle. It's still on the Franciscan charts 
today, 766 years later. So, Bill, with Francis 
pleading their case, maybe a tune from 
Andy, Colin and Dave will still be around in 
the year 2757. Over the three years of my 
acquaintance with the trinity from Swindon, 
I've written a number of L.E. readers 
requesting catch-up audio and video dubs. 
XTC fans are generous, even prodigal, and 
particularly curious: a number have asked 
what a priest thinks about "Dear God". I 
write in the spirit of John Wilkens’ letter in 
the same L.E., asking for "perhaps more 
discussion and critical commentary about 
the songs." (Tim Davenport certainly 
provided some cutting edge commentary 
with "More Bitching and Moaning" in the 
Winter 90-91 L.E. and thanks for the XTC 
myth of origins in 281 words, Tim.) I think 
it's significant that "Dear God" begins and 
ends with a child singing because most of 
the attitudes in the lyrics are that of a child 
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relating to "Big Daddy in the Sky" 
Certainly the suffering, violence and anger 
in the song is not childish. I think we're 
responsible adults; God didn't screw up the 
planet and it's inhabitants. God made us 
(however one interprets that) as free human 
beings with the ability to choose. And God 
respects our choices. I believe (and all faith 
is a leap, certainly) that God is, in many 
ways, powerless over us. Love is not 
coercive or dominating. And if God is love, 
then God is not also all-powerful. God is 
doing everything in divine power to bring 
peace, food, sanity and justice. God creates 
and loves and coaxes and invites and even 
came as one of us. I personally believe that 
the story of "the fall" in Genesis is more our 
story of groping initiative and "growing 
up" - - and learning to live with the 
consequences of our decisions. "Welcome 
to the garden of earthly delights..." 
Actually, Andy and Colin often sing 
(scream, wail, croon and crow) about 
human responsibility - - or lack thereof. 
And if faith doesn't move one in the 
direction of responsibility (and joyfully so), 
then what good is faith? Back to some fun. 
Though I agree with John Wilkens that "too 
many ‘How I Discovered XTC and How 
They Changed my Life’ stories can get 
boring", I do enjoy hearing people's thrill of 
discovery - - and seeing the artifacts people 
leave behind as testimony to the band's 
influence. For example, someone carved 
XTC upon a door post next to Cory's Blues 
Bar here in Cincinnati. And, as I was 
driving down Texas Route 124 to a 
Franciscan house in Galveston a few years 


ago, I came across a barn covered with 
grafitti - - except in the center where "XTC 
Rules" stood alone. 

Peace and all good, 
Fr. Jerry Kaelin, OFM Zacchaeus Friary, 
Cincinnati, Ohio. 


P.S. Knowing Andy's love for toy soldiers, I 
submit an Andy look-alike: A Franciscan 
Friar serving in the Hungarian Army in 
1989; from ("Franciscans & Glastnost" in 
the Jan./Feb. '90 issue of ‘Mustard Seed’). 


A Hungarian friar in military uniform. 
Until the reforms of last fall all Hungarian 
young men were required to serve in the 
military, even friars. Now that requirement 
is abolished. In addition, Franciscans may 
now were their habits in public. 


Darryl Bullock & Dave Gregory, Queen's 


Tap, Swindon. 5/5/90. 


CORRECTION: Apologies to Darryl 
Bullock for failing to credit him for his 


letter which appeared on page 11 in the 
Winter ‘90/91 issue. 


19 


I've been busy putting together a comp- 
ilation of the "Best" of the snippets of 
XTC I've picked up over the years to be 
distributed to friends. Originally it 
was énvisioned as a single 90-minute 
cassette. The primary gleaning of 
everything less than a 10 on a scale 

of 1 to 10 has left me with 322 minutes. 
Also, my ratings system went to hell 
after I started rating songs an 11, then 
a 12, then a 28, then a 50, you get the 
idea. So it struck me that it had been a 
long time since GO + or Take Away/Lure 
of Salvage had graced my stereo speakers 
and it proved to be yet another reintro- 
duction. into the pleasant surprise of 
XTC. Listening to the guitar on 25 0' 
Clock reminded me to ask about Dave's 
session work, and a dosage of Wooden- 
tops led my mind to wander (wonder) to 
Andy's producing. And I mentioned the 
merits of a hypothetical Colin Moulding - 
solo album to someone the other day. 
Why is it that fans seem to get XTC on 


the brain? 
Jeff Rosedale/Bronx, N.Y. 


A WEE REBUTTAL TO "BITCHING 
AND MOANING". 


Congratulations to L.E. for allowing all 
views to be heard! However, there were a 
few points I would like to debate: 

1. "Sales are up, but amplifiers are 
seemingly fixed at a record low. The jagged 
guitar work and rough lyrical edges that 
made Drums & Wires, Black Sea and 
English Settlement masterpieces seem to be 
abandoned." 

Well, for loud amps and jagged guitars, 
how about going back to that "over- 
produced disaster" The Big Express - 
There's a guitar solo on Train Running Low 
on Soul Coal that sounds like Marc Ribot on 
steroids! Not much acoustic guitar here! 
Dave was blowing speakers recording the 
Clapton-esque wah wah guitar on Merely a 
Man (O & L). There are bone-crunching 
blues grooves on Reign of Blows (Big 
Express) and powerful ominous clouds on 
Across This Antheap (O & L). Speaking of 
Antheap, "truncheons keeping time on 
human skulls” is but one example of some 
jagged edge lyrics.. 
2."Song content has similarly gone 
south...with some exceptions, from the 
political to the personal, from social 


commentary to paeans on love and 
parenthood." 

Well, no band can be everything to all 
people. For extra supplements of social 
commentary and politics, may I suggest 
Midnight Oil who do that sort of thing very 
well. 

3."....a bad joke, stolen from The Damned 
and told twice (25 O'Clock and Psonic 
Psunspot)." 

Well, stand back from the fashion element 
and look at the craft involved - Vanishing 
Girl is the best song The Hollies never 
wrote! The band was discreet enough to put 
out the "musical forgery” under an alias - 
but to dismiss the project on principle is to 
miss the bus! 
4."But lots of product is being moved and 
MTV is running the videos. That's the 
important thing, right?" 

Well, I'm glad the record sold well - the 
more people who know about the band, the 
bigger the audience, right? The more that 
good music can be exposed to people, the 
more opportunities people have to pick up 
on what's happening BESIDES the usual 
drone of oldies/commercial/radio/video etc. 
When someone discovers a "new" band, 
they tend to be curious about the band's 
past, and folks who discovered XTC 
through the Oranges and Lemons material 


have a rich store of music to explore. The 
band gets to broaden their base with that 
exposure, which allows them to continue 
being creative and following their collective 
nose. Being pragmatic (i.e. writing “hits") 
does not equate with "selling out"! 

I believe that Tim's last two sentences are 
supposed to be facetious - but to me the 
important thing is that the band can keep 
making creative music and get it distributed 
to as many people as possible - and to keep 
“moving forward" artistically. To me, the 
tremendous amount of high quality music 
XTC has produced speaks for itself. 


John Mc Gann, Jamaica Plain, MA. 


Dear L. E., 
Enclosed is a clipping from a fairly 
recent "Melody Maker" (October 21/89 
issue). I think you'll agree that this is 
basically crap! 
Cameron Wright, New Zealand. 
P.S. We love you Stephen Duffy! 


y STEPHEN “Don'tcall me Tin 
Tin!” DUFFY has been working with ANDY PARTRIDG E, 
poses 6 describes as “pop's greatest genius”. Shurely shome 
mishtake. . . 


#e 9 


ANDY PARTRIDGE —Whata f***ing 
genius 


Dear L.E., 

Thank you for the latest Little Express. I 
always enjoy reading it; particularly 
interesting was news on Andy's recent 
collaboration with Peter Blegvad whose 


Jeff Stoneking's portrait of Andy. 


years in Japan. Since the establishment of 
Virgin Japan Ltd. late 1987(?), a large 
number of Virgin back catalogues have 
been re-issued, mainly on CD, and XTC's 
past masterpieces are not the exception. 
Prices after the catalogue numbers are 
quoted in Japanese Yen because of the 
recent fluctuations in the exchange rate. 


Shigemasa Fujimoto, Tokyo, Japan. 
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Released early(?) 1989 in limited edition (deleted) 


Mayor of Simpleton / One of Millions -/ Ella Curu =: 
3” CD: single: VDJ-12034 (¥1200) 


Released February 21 1989 


Oranges and Lesons CD: VJD-32114 (¥3008) 
Released February 21st, 1989 


CD: VJD 
CD: VJD 
CD: JVD 


Released March Sth, 1988 in limited edition (all deleted) 
Reissued 


Too Many Cooks in the Kitchen / | need protection (by: The Colonel) 
Released early(?) 1989 in limited edition (deleted) 


LP: VJL-111 (¥2200): NC: VJT-111 (¥2200) ; 
Thanks for Christmas: /: Countdown to Christmas Party Time’ (by The Three Wise Men) 


CD: VJD-32020 (¥3008) 
Released December. 16th, 1987 
CD: VJD-111 (¥2500) «=: 

3” CD single: VJPR-1 (¥2000) 
3” CD single: VJPR-2 (¥2000) 


All the following was released on March Ist, 1989: 


An Anthology (by The Dukes of Stratosphear) 


English Settlesent CD: VJD 
Museer 
The Big Express 


Drums and Wires 
Skylarking 


White Music 
Black Sea 


Skylarking 
Co 2 


18 tracks 


CD: JVD-28114 (¥2627) 


The Compact XTC 


Little Express, 


Anybody out there who is lucky enough 
to have access to bootlegs such as Making 
Plans for Andy and Last Live Show please 
write me and perhaps we could work out 
some sort of trade. Tell me your price or 
what rarities you're looking for. I have 
bootlegs by The Beatles, Pink Floyd, and 
XTC. A copy of XTC's "Acoustical Oranges 
and Lemons" is also greatly desired. 
P.S. I'd like to bring attention to John 
Wesley Harding's track "When the Beatles 
Hit America" on JUST SAY DA (Volume 
IV of Just Say Yes). It contains the line 
(concerning the sound of the Beatles' 
fictional new album), “It sounds alot like 
XTC". Coolness. 
Jeff Stoneking, 302 3rd Ave. N.E. 
Apt.201, Waseca, MN. 56093-2916 USA. 


Dear L.E. 

I was working as an office assistant at A 
& M Records (Hollywood) in 1980, when I 
first heard XTC. My boss gave me a promo 
copy of BLACK SEA, and I've been 
hooked ever since. I've been a working 
musician since 1981, playing "Top 40” all 
over the world, mainly in Northern 
California, where I live. I wish our heroes 
were more popular with the masses, 
because I could then include their songs in 
my band's playlist. There is one thing I 
would like to say about XTC that I haven't 
read in other letterssI admire Andy 


King for a Day (12 inch nix) / Kiog for a Day (7 inch version) / Happy Families 
5” CD single: VJD-15552 
Released June 21st, 1989 (deleted) 


"Naked Shakespeare" album was so 
wonderful. I would like to inform you of 
XTC pressings released in the past few 


Produc Partridge's courage, in particular, the 


statements made in "Melt the Guns", 


by Andy Partridge (NTC) 


John Leckie (Pink Flovd, Stone Roses) 
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David Norris, Swindon, Wilts. 
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Just a quick snippet from our local 
paper, the ‘Adver', to show that XTC 
actually do get some coverage outside the 


L.E. Unfortunately, it's so rare that when it 


you so our fellow XTC nuts don't have to 
read the album cover sleeves for the 


does happen I'm forced into sending it to 
millionth time for XTC literature! 


Hope there's more to follow, until then, 


P.S. "Local heroes"? If only.... 


Dear L.E. 
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11-1-91 


First of all I'd like to wish all XTC fans a 


Robert Alden Backus, Guernewood 
Happy and Peaceful New Year. What 


war, racism, sexism and religion without 
Park, California. 


preaching or resorting to the low-level 
mudslinging that our "leaders" do. Thanks 


Andy! 


made my Christmas. The Christmas card 


was a wonderful added bonus and the Andy 
drawn design was very reminiscent of The 
Kinks "Face to Face" album cover, that 
wonderful innocent psychedelic feel. Then 
as I slowly thumbed through the information 
filled pages I came to the convention review 
(on the right) and Andy (from Manchester) 
just barely getting his head in on the bottom 
allowed me to play Andy's very own 


acoustic guitar, which he had sent down for 
crowd DID THE PASSENGER SCREAM 


WOOOOOOOOOOW!!!!! When I finished 
I was joined by Craig from Cardiff in Wales 


for "Earn Enough For Us". Then when I met 
hazard in the hallway of the Bowden Rooms 


by crowding people around us to sing along 
and request their favourite XTC-Dukes song 


jamming and we proceeded to create a fire 
which we TRIED to recreate as best we 


Haunted Heart" and I've never felt so good 
in my life, the song just oozed out of me 
(even though I did forget some lyrics), but it 
was such a thrill especially when the whole 
up with Rupert we decided to keep on 


the convention, in front of the masses on the 
Saturday night. I decided to do "Living in a 


Andy has expressed my own feelings about 
timing, the Winter 90-91 issue arrived on 
my doorstep on Christmas Eve and really 
and lo and behold there I was, page 17, 
playing the guitar on the left with Rupert 
right. What a weekend!!!! Easily one of the 
greatest of my life, next to seeing E.L.O.'s 
last ever live concert (amazing). I was so 
honoured to meet all the fans and all the 
people who organized the event as well. But 
the biggest thrill of the whole weekend had 
to be when Rob (Andy's brother-in-law) 


"Down in the Cockpit", Human Alchemy”. 


Dear L.E. 
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Doug nails the pen into Marc's hand- 
OUCH! 


Dear Little Express fans, 


One thing that disturbs me about the 
Little Express isn't the format but the 
relentless "mooching" which goes on behind 
the scenes in the "letters" dept. If you 
people were "real" fans out there, you would 
indeed put an end to this. Why can't you 
simply provide disadvantaged XTC fans 
with an easier mail order system or means 
by which we can order legitimate copies of 
"Jules Verne's Sketchbook", rare import 
CD's, t-shirts, and other XTC products? Not 
only is reselling copies of audio and VCR 
tapes an infringement on US and Canadian 
copyright laws but Andy, Dave, and Colin 
also lose out and would balk at these 
autrocities. Mr. Partridge would dislike you 
having to pay $8. for a pirated copy of a 
copy of Jules Verne's Sketchbook. Is this 
how you treat your "so-called" favorite 
band? Are you that money-hungry that you 
have to force someone less privileged than 
yourself to pay for an XTC item? XTC isn't 
so desperate for cash that they must reduce 
their level of standards. Let's put an end to 
this nonsense immediately and show that 
XTC fans are respectable, honest, and 
willing to sacrifice for others who wish to 
get into the band and it's music. 

With great concern, 
Dennis R. King II, Buffalo, N.Y. 
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Dear Little Express, 

Here comes presidents kill again - 
Bush, Shamir, Hussein, Major, etc., etc. 
Ain't democracy (and _ hypocrisy) 
wonderful? Never were songs like "Here 
Comes President Kill Again" and "King For 
A Day” more relevant. These times require 
a heightened awareness and some action. 
Unfortunately, all I can recommend is: 
trying to read between the lines, and sharing 
your opinions. Politics aside, thank you 
Andy, Colin and Dave, and the Little 
Express for the wonderfully fantastic 
Christmas card. Andy's drawing shows he's 
also a brilliant illustrator! 

Peace and Love, 
Nick Salatino, Chicago, Illinois. 


Dear Little Express, 

Saints be praised!! "Rag and Bone 
Buffet" has finally been released, and I 
couldn't be in greater XTC. At last I now 
know why the credits on "She's Having A 
Baby" say that "Happy Families" is 
remixed. My question is this: How come 
“Happy Families" is no where to be found in 
the movie? I realize that 80 minutes worth 
of material is all that a CD can hold, so I 
accept the omission from this compilation, 
but will there be a Buffet II? I hope so! How 
about a studio recording of "Blue Beret"? 
Another question, What's the story behind 
Colin's "The Colonel" single. Was it 
supposed to be a hit? Or is there some 
inside joke that I'm not aware of? Also, is 
the drum track on "I Need Protection" taken 
from "Travels in Nihilon"? That's another 
question - What is "Nihilon" anyway? 

James Mack, Winter Park, FL. 
p.s. I used to think the first line of "Outside 
World" was "She has sex while singing in 
the sauna!" 


Dear Little Express, 


The Chalkhills electronic XTC mailing list 
is going strong, with over 200 subscribers as 
of the start of 1991. Chalkhills is used to 
discuss the music and recordings of XTC, 
and to gather and disseminate timely 


information about the band. I am the 


moderator and administrator of Chalkhills. 
Chalkhills has been trying to keep up with 
XTC since it's inception in early 1989. If 
you are interested in discussing all things 
XTC from your computer, and your 
computer is connected to one of the many 
world-wide computer networks, try sending 
an electronic mail message to “chalkhills- 
request@presto.ig.com", and tell ‘em you 
heard about it in The Little Express! Chalk- 
hills also maintains one of the most up to 
date XTC discographies available. The 
discography is available through electronic 
mail, and it is also available from me. Write 
me if you are interested in purveying a 
copy. John Relph, 647 Paco Drive, Los 
Altos, CA. 94024-3835 USA. 


This article appeared in an alternative press 
magazine called the "Vtne Reader". I 
thought it was an interesting point of view 
and thought perhaps the readers of the Little 
Express would like to hear some praise of 
their favourite group. (Incidentally, this 
commentary appeared under the heading of 
"Six Bands that Matter" - the others were 
Salt-n-Pepa, That Petrol Emotion, Sweet 
Honey in the Rock, Public Enemy, and 
Living Colour.) 

Carolyn Swenson, Plymouth, MN. 
XTC 


In part, my doubts about “politically relevant” 
pop music stem from my suspicion that it’s 
insincere. I also believe that most music exists in 
the first place to bespeak those mysterious issues 
of the spirit that will always go wanting for 
words. 

Not that I believe music is best when it’s 
mindlessly escapist. In fact, I do believe that it’s 
possible for pop music to be topical—in a manner 
of speaking. Which is a major reason why I love 
a British trio by the name of XTC. 

I’m a big fan of this band because, beyond 
their formidable musical skills, XTC offers a 
distinctive worldview that I find intellectually 
and spiritually compelling. (Musically, there’s 
probably never been a group that’s sounded so 
much like the Beatles, especially from around 


White Album time.) But the aspect of XTC that , 


excites me the most is that attitude that the band’s 
two songwriters, Colin Moulding and Andy 
Partridge, convey in their lyrics. way 

To Moulding and Partridge, the world is a 
fascinating stage of color, motion, and sound. 
XTC songs typically define the world as a 
wondrous pldce, warts and all, a point of view 
that only a fool would refuse to accept with an 
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open heart. They bemoan the tragedy of hu- 
mans—of gray-flanneled businessmen, despots, 
religious zealots, and the multitudes dulled by 
clock and television—who fail to embrace all that 
our planet gives us. 

Over and again, XTC’s message is this: Life 
in all its forms is precious and magnificent. So 
let’s dance. 

Maybe someday we can build a revolution 
around that. 

—Dick Dahl 


Dear L. E., 

A few weeks ago I was watching my 
little cousins, and as always they were 
getting a little too noisy. So I put on XTC 
and got some paper and paste and told them 
to get creative. Well I thought why not join 
in on the fun, and look what I made. 
ANDY! Cute, eh?!?! 

Regina Battista, Mercerville, N.J. 


Hello Little Express, 

I've finally made the move to B.C. and 
now join the many XTC fans in this 
province. I'm currently looking for work as 
a bass player and have a few auditions lined 
up already. Since joining the Little Express 
I have been continually adding to my XTC 
compact disc collection. My two most 
recent purchases have been the Canadian 
release of Drums & Wires and an import 
copy (American) of The Big Express which 
represent, for me, the extremes in my XTC 
CD collection. The Big Express booklet is 


brilliant (15 pages!) with recording 
information, thank-yous, photos, and lyrics. 
My Drums & Wires copy on the other hand, 
is embarassingly poor. For starters it has 3 
lists of the song order (the back sleeve, the 
inside sleeve - all one page of it! - and the 
CD itself) none of which are right! The 
song "Life Begins at the Hop" is listed all 3 
times and is no where on the disc! "Chain of 
Command" is listed once (on the CD) as 
track 8 and doesn't make an appearance 
until the very end of the disc (#14). I'm 
wondering just which part of the record 
company is responsible for this weirdness? 
Are all Drums & Wires CD's like this or did 
I just get one out of a "bad batch?" What 
determines an album having great CD 
booklets (Big Express, Skylarking, etc.) or 
pathetically bad ones (Drums & Wires, 
English Settlement, etc.)? Please note that 
this problem is by no means unique to XTC. 
Compare, for example, the Sgt. Pepper's 
Lonely Hearts Club Band and Revolver CD 
booklets (both on Capital) and you'll see 
what I mean!! 


D. Michael Bain, Vancouver, B.C. 


Dear D. Michael, 

Your letter raises a question which has 
had many XTC buffs scratching their heads, 
so to set the record straight here's an 
explanation from International CD 
Exchange (ICE) magazine (Sept. '89) sent 
in to us by John Da Silva. 


Dear ICE: 


~ wad, 


- nae 
or record company 


; .-.eys 8) On XTC’S Drums & Wires CD (Virgin 
import), track 3 is listed as "Life Begins At The 


Hop", one of their singles. But track 3 


is a 


completely different song, and "Life..." doesn’t 


even appear on the CD. 
there is a noticeable ali+#-" + 


Todd Gordon 
Sault Ste. Marie, Ontario, Canada 


ie aw) od ee COED La 
veanyy €ltner way; it was just a fun thing to do." 
B) XTC’s “Life Begins At The Hop" appeared on the 
American vinyl version of Drums And Wires but not 
on European copies, but somehow found its way onto 
the CD artwork overseas (a domestic CD has not been 


released). 
Virgin's London office. 


wacky title. 


and it°1ll probably appear after Christmas. 


glitch was on the original master tape. en ‘+ 
everuthin-~ 


"It is a mistake," says Bob Williams in 
"I was talking to Andy 
Partridge two weeks ago, and well be rectifying 
it; his teeling is that xTC fans should have CDs of 
the original LPs exactly the way they were meant to 
Le. We're going to put together a CD of all the 
xTC outtakes--singles that haven’t made it to CD 
and that sort of thing--and give it some sort of 
Andy’s putting it together himself, 
pipe I think 
Life Begins Af The Hop’ and all the singles should 
come out on a reasonably priced compilation CD that 
doesnt leave any gaps in the repertoire." C) "That 


Were there two versions? 


C) On the new Johnny Diesel & The Injectors cn 
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Howdy doody, valiant readers, tis I once 
more, with a bunch of lists to tickle your 
cerebrum. 

#1. Ten brilliant moments in XTC music. 
There are more, but these are the ones I can 
think of off-hand. 

1. The bit where Colin breaks in with the "If 
you hesitate" in "Seagulls Screaming, Kiss, 
Her, Kiss Her." Heaven on Earth. 

2.I don't want it to seem like favoritism, but 
the bit where Colin sings "If it's all the same 
to you" on "The Everyday Story of 
Smalltown". Just gorgeous. 

3. The very beginning of "All Along the 
Watchtower" when Andy breaks in with his 
harmonica, and Colin does those fab pops 
and rolls (funk pop a roll?...) on his bass. It's 
kinda nice to see XTC get Fonky, with an ‘o' 
and a capital F. 

4. The start of "I Remember the Sun" with 
all that lovely piano and bass and the trippy 
guitar, and then Colin starts singing in this 
voice dripping with sensuality and longing. 
Yeah, yeah, I know that's not what the songs 
about, but we all know Colin sounds sexiest 
when he's being nostalgic. 

5. The "Augh, augh, misery" in "1000 
Umbrellas". Who can say they didn't feel a 
prickly mix of horror and amusement at 
Andy's anguished, half-serious moaning? 

6. The beginning of "All You Pretty Girls". 
Ethereal, majestic, and Andy's hilarious 
little rolled "r". And then that insistent, 
(dare I say it again?) funky back beat that 
promises that the song will be a great one. 

7. Andy's vocal acrobatics on "You're The 
Wish You Are I Had". I was shocked when k 
first heard it - I didn't think Andy was 
capable of such things. This is the best 
example of the separation between XTC 
fans and musical plebes; they see only a 
pudgy Englishman doing a screeching 
falsetto, and we see Andy doing grand 
opera. 

8. The section in "The Man Who Sailed 
Around His Soul" where the meter changes 
from 7/8 to 4/4. Dave's piano is 
astonishingly lovely, and Colin's bass is....... 
well, you've heard my opinions on Colin's 
bass. Makes one feel like one is in some 
elegant London jazz club. I have to snap my 
fingers. 


9. This isn't quite a moment by the strictest 
definition, but the moment you realize there 
are all those internal rhymes in "Mayor of 
Simpleton". Forgive me, but I'm an English 
student, and a band who puts more than 
"OOH, yeah, baby, get your booty on the 
floor etc." is endeared to me, let alone inter- 
locking rhyme. Sigh dreamily. 

10. And for my final one, something 
outrageous - the section in "Ella Guru" 
where Colin (is it? I think it's Colin) says, 
"Ha ha. Right right. Just beggart.(?) That's 
right, the mascara said. Fast and bulbous. 
Tight also." That never fails to crack me up. 


#2. Anyway, here's my best bands of the 
decade - 1.XTC. (Obviously.) 2.Sting. 
3.Love and Rockets/Peter Murphy/Bauhaus. 
4.The Smiths. 5.Duran Duran (Hey, don't 
laugh, have you ever listened to it with an 
open subconcious?) 


#3. A list of how to tell who wrote it. 
Andy Exclusives - "methinks." Any 
reference to modern artists, jellyfish, 
helicopters or religion. 
Colin Exclusives - A gentle, rocking waltz 
meter, overtones of paganism, any reference 
to people named Nigel, fingerclicks, 
bonfires, or having sex outdoors. 
Barry Exclusives - Any reference to rape or 
skinheads or shiv-fights. 
That is all-see you next issue. Oh yeah - Hi 
Aaron! Hi Katie! 

Jemiah Jefferson, Aurora, Colorado. 


" 


Dear L.E. Readers, 
Please forgive the length of this letter, 
but it's because this year (1990) I 
commemorate ten years buying XTC 
records and five years receiving The Little 
Express, and prior to now I haven't written a 
word. Mind you, once every so often I read 
something among the letters which I think 
hits the nail on the head so precisely that the 
words could have been my very own. 
Although I first heard of XTC when 
"Nigel" was a hit, I didn't properly discover 
the group until about a year later. That was 
when Virgin released their "Cash Cows" 
compilation, which included "Respectable 
Street", which of course knocked me out. I 
think the group's number of fans in the U.K. 
was at a peak at this time, even if their 
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buying was a bit erratic. For example, I 
seem to remember the first three singles off 
the album (Black Sea) going straight into 
the top 40 (almost exactly at the same 
position), yet the fourth did not even make 
the top 75. To me this difference was so 
noticeable I often later wondered if most of 
the fans had boycotted this single. The fact 
that the band had just had a sizeable hit with 
Sgt. Rock, and were following it up with a 
much superior song. If Respectable Street 
had also become a hit it may have meant 
losing the group to the general public. Well, 
if that was the case they need not have 
worried, because it still hasn't happened. As 
the years went by XTC seemed to drift 
further and further away from the public 
eye. Looking at it all in retrospect I would 
say that being aware of having been one of 
so few to witness such a legend in the 
making has added appeal to it. Having said 
that, I'm still glad that the last couple of 
albums have sold so well in America. I 
hope this success continues for the band - 


making money and reaching more people, 
yet still not being considered as part of the 
wider commercial music scene. 

If space would permit, I could write a lot 
on my observations of how XTC have been 
treated in the music press. However, one 
review I remember reading of Oranges & 
Lemons I think deserves a mention, if only 
because it made my blood boil. I believe it 
was in Melody Maker, and although it was 
not a demolition job it did have a generally 
patronizing tone. But the thing that got me 
was that several things the reviewer 
mentioned I immediately recognized as 
being similar to things I had read in The 
Little Express and Limelight - and I feel 
fairly sure that HE could only have read 
them there as well. This started me thinking 
that there may be some journalists who go 
as far as commiting what is surely the 
ultimate act of flattery, yet still try and 
convince themselves they don't rate XTC 
very highly. Talk about self-deception. 

If I had to criticize XTC it would relate 
to some of their past work, most prominent 
on English Settlement, where there was a 
tendency for the group to stretch out songs 


for as long as they could possibly last. I 
found this to be at best annoying and at 
worst a little hard on the nerves. Thankfully 
they no longer do that sort of thing. One 
criticism of last year's batch of releases 
surrounds the labels on the records. It may 
be trivial bringing up this point, but since 
1982 each album and single has had an 
individual label, unique to that particular 
record. However, Oranges & Lemons and 
the singles taken from it all came stamped 
with a standard record company label. Is 
this some sort of cost-cutting exercise to 
help finance Richard Branson's ballooning 
expeditions? 

In the absence of live concerts, the 1989 
Convention provided me with my first real 
opportunity to attend an XTC related event. 
Fans of the group may span the globe, but I 
imagine most are rather isolated. For 
instance, when I told my brother that I was 
going to attend the XTC Fan's Convention, 
his reply was “Fans? What, you mean you 
and the other one?" 

Finally, I would like to take this 
opportunity to thank Andy, Colin and Dave 
for all the enjoyment their music has given 
me over the years. I hope it continues for 
many more to come. 

Michael Wilson, Belfast, N. Ireland. 
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We are happy to place your ads (no charge, 
but minimum 50 words would be 
appreciated!). We are unable to personally 
check each ad so readers reply at their own 
risk. 


SINGER/SONGWRITER (24) influenced 
by XTC!, Bruce Cockburn, Sonic Youth, 


Paul McCartney, The Jam and The Smiths 
seeks other musicians to record demos and 
play live. Have my own demos of quite a 
few songs. If interested, drop me a line! 
Contact: Matt Kojder, 24 Sydenham Street, 
Toronto, Ontario, MSA 4H6 Canada. 
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PEN FRIENDS: As of this summer I will be 
studying at Berklee College of Music, so a 
plea goes out: Any XTC fans in Boston, 
please write! I know not a soul in Beantown 
and I'm in desperate need of connections! I 
can be contacted at the following address 
for correspondence and mail fun until June 
1991 - Ian C. Stewart, 3429 Brazzaville Rd. 
Westerville, OH. 43081-4004 USA. (As we 
have not rec'd new address for Ian please 
send mail to L.E. address after June/91 & 
we will forward it to him......ed.) 

P.S. Big "ahoy" to rhube, jim, heidi, Devon 
and Mackrel. Sorry if I've forgotten anyone. 
Peace, y'all. 


PEN FRIENDS: Apart from XTC I adore 
folk music, The Pogues, The Albion Band, 
The Beatles, Enya and also have a soft spot 
for Kate Bush, Clannad, The Men They 
Couldn't Hang and Kirsty McColl amongst 
others. I love reading, writing stories, 
myths/legends/folklore/history, tv, travelling 
and the countryside and "Blackadder" - and 
numerous other things too! I can't promise 
to reply to everyone, but I'm perfectly 
house-trained, friendly and don't bite. 
Louise Bath, 19 Hilston Avenue, HALES 
OWEN, West Midlands, B63 4BT England. 


PEN FRIENDS: 14 year old XTC fanatic 
looking for videos and pen friends. Also 
interested in anything to do with the U.K., 
East Enders, The Smiths, The Cure, 
Bauhaus, Love & Rockets, Joy Division, 
10,000 Maniacs, Sex Pistols, The Pixies, 
Sonic Youth, House of Love, and Cocteau 
Twins. Looking for Radio Tour tapes as 
well. PLEASE write to me, I am dying to 
talk to other fans. Write to: Megan Heller, 
c/o Schenkein, 1125 17th Street, Suite 1400, 
Denver, Colorado, 80202 USA. 


ROAD TRIP TO BARRIE, ONTARIO: For 
the XTC Convention. Anyone wishing to 
hitch a ride and split petrol costs, please 
write. I can pick up anyone in Northern 
Washington State, Southern B.C. or points 
between here and Barrie. May have room 
for up to 3 people. An XTC fest on wheels! 
Write: Rob Sutton, 1311 22nd St., 
Bellingham, WA. 98225 USA. 


CONNECTICUT CARPOOL! Going to 
XTC Convention this summer in Barrie, 
Ontario. Will be leaving from New Haven, 
Conn. area; looking for others from area to 
go along (I have a car - just looking for 
some gas money and company on the long 
drive). Tim Kendrick, 28 Ridge Court West, 
Apt. C7, West Haven, CT. 06516. 


THANKS to everyone who has responded 
to my last couple ads. I'm still looking for 
several of the Skylarking 12" singles and 
any promo items. 12"s, albums, CDs, videos 
or whatever. Please call or write: Michael E. 
Hibblen, P.O. Box 1875, State University, 
AR., 72467. (501) 972-2658. 


WANTED: CD's or cassettes of XTC 
acoustical radio tour '89. Also, any good 
quality VHS videos. Please write: Debbie 
Jagalos, 5610 Allen Anderson Rd., 
Cleveland, GA. 30528, USA. 


WANTED: XTC Videos (NTSC, VHS) 
History of XTC by XTC, David Letterman 
appearance, MTV appearance, Mole from 
the Ministry (Full version). CD: 1967 - 
Through the Looking Glass, Imaginary 
Records (ILCD 1000) features "Strawberry 
Fields Forever" by Colin's Hermits. Please 
write to: Yuji Sato, 22-4-401, Narihira 1- 
Chome, Sumida-Ku, Tokyo, JAPAN. 


VHS WANTED: Hi! I'm a relatively new 
XTC fan (4 yrs or so) & I'm looking for any 
good quality videos, promo & live (e.g. 
Letterman), especially from the last 4 - 5 
years. I don't have anything to trade yet (do 
have the CD single "King for a Day” with 
remixes which I can put on cassette), but 
will supply blanks or payment. Also 
interested in hard-to-find CDs (XTC & 
related). Please write to: Hugh Phillips, P.O. 
Box 1605, Cleveland, GA. 30528 U.S.A. 


WANTED: Hiroyasu Yaguchi 
"Gastronomic" CD, "Making Plans for 
Andy" CD, "Last Live Show" CD, lyrics 
for XTC songs. I can trade Acoustic Radio 
Tour tape (LA, Boston, Chicago), "Rag & 
Bone Buffet" CD booklet, or other XTC 
goodies. Send letter with offer and wants to 
John Relph, 647 Paco Dr., Los Altos, CA. 
94024-3835 U.S.A. 
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WANTED: Looking for Footprints (red & 
green flexi), Dear God (picture sleeve 7"), 
Live and More (picture disc), Ball & Chain 
(10" Canadian green vinyl), Traffic Light 
Rock (10"). I've got lots of audio and video 
tapes to trade (some very rare), or will pay 
cash. Tom Fischer, 22 Seacliff Ave., 
Seacliff, New York, 11579 USA. 


SEEKING TO PURCHASE tapes from 
Radio Acoustic shows from years past. 
Please call 1-800-733-0200 during business 
hours or write Chuck Ackerman, 3634 
Edwards Rd., #16, Cincinnati, OH. 45208. 


WANTED: Interested in any XTC song 
books (Eleven Different Animals?) or sheet 
music. I'll gladly settle for xerox copies if 
you've got something but can't bear to part 
with it. Please respond to Al Masciocchi, 31 
Hemlock Court, Durham, CT. 06422 USA. 


WANTED: Could anyone help me out with 
the following? Singles: Statue of Liberty, 
Life Begins at the Hop and All You Pretty 
Girls (Japan). Limelight, Love at First Sight 
and Ten Feet Tall (U.S.). Love at First Sight 
and Earn Enough for Us (Canada). Making 
Plans For Nigel (France). Wonderland 
(U.K. promo). 12" singles: Great Fire and 
All You Pretty Girls (U.S. promo). Ball and 
Chain (Canada, Green Vinyl). XTC 
interview, a talk with Andy Partridge (U.K., 
Cross Talk Records). CD-Bootleg: Last 
Live Show. CD-singles: The Three Wise 
Men and The Colonel. Per Aronsson, 
Klippvagen 8, 181 31 Lidingo, Sweden. 


WANTED: Are there any XTC fans in the 
Northern New Jersey / New York City area 
who own copies of "Jules Verne's 
Sketchbook" who would make me a dub for 
a reasonable price, or in exchange for a tape 
of some of my rarer material. If so, please 
write to: Dennis Orlandini, 121 Hillside 
Terrace, Irvington, N.J. 07111. 

WANTED: A good quality cassette copy of 
Jules Verne's Sketchbook as I am keen to 
listen to it on my Nakamichi CR7E cassette 
deck. Any reasonable price paid! Adrian 
Burdett, 63 Cressingham Road, Reading, 
Berkshire, RG2 7RX, England. 


WANTED: Any and all XTC goods incl. 
Beeswax Ip, all singles (except "King for a 
Day"), songbooks, videos (esp. XTC Best 
Hits original), any Dukes (except Psonic 
Psunspot), 3 Wise Men, Mr. Partridge, and 
The Col. I am a new, young fan of one year 
with little to trade but will try to match any 
price. Also looking for goods such as 
posters, T-shirts, souvenirs. Contact Patrick 
"Andy" Partridge, 6535 S. Balsam Ct., 
Littleton, CO. 80123, USA. P.S. Also 
interested in R.E.M., They Might Be 
Giants, Sigue Sigue Spumik, Jellyfish, and 
PILL. 


HEAR THE CUTTING EDGE OF ALT- 
ERNATIVE MUSIC TODAY! You claim 
yesterday's acts just don't do it for you 
anymore? Then tune into Thelonious 
Octopus - the one man musical outfit from 
the other side of the sky! Thelonious has 
plenty of cool music available: BEST 
LOVED TUNES VOL. 39, THE 
OFFSPRING/MUSIC FOR 
DISEMBODIED LOVERS, HOT DOGS & 
ICE CUBES, SONIC TRUTH/OH, and 
more (the list is always growing. Inquire 
about new titles.) Each tape is 90 minutes in 
length and the price per tape is $5.00. 
Inspired by Cabaret Voltaire, Sonic Youth, 
XTC, Nick Cave, Can, Pink Floyd, 
Amadeus, Slim Whitman, and God. Thel- 
onious Octopus promises to fill in your 
musical palette. I'd also love to trade tapes 
with other do-it-yourselfers. A SASE 
(padded envelope recommended) would be 
preferred. Address all correspondence to (& 
make all checks and money orders payable 
to ) Jeff Stoneking, 302 3rd Ave., N. E., 
Apt. 201, Waseca, MN. 56093-2916 USA. 


HAVE: Making Plans for Nigel (Japanese 
45), Sgt. Rock (UK 45) with poster. Both 
have 2 live cuts on the B-side. Willing to 
trade for unreleased XTC songs and live 
tapes, videos. I'll even send you tapes. Write 
or call for more details. Jim Nealous, 41 
Hibernia Road, Rockaway, New Jersey 
07866 USA. (201) 625-2609. 


XIC on CP 


All prices ia Canadian tunds 


Vhite Musi $16.99 
Ae usiC rt 


Drums And Wires 16.99 
Black Sea ( 6 94 
English Settlement 16.99 
Mummer 16.99 
Big Express 16.99 
The Dukes OF Stratosphear 


Chios From The Chocolate, er 26 44 
Ckylarkin Cala rag 


Oranges rt) Lemons 


with any other CD. 


Mayor 0£ Simpleton 3" 4949 
King For A Bay 1 VHT 
The Loving 3° 444 
Rag And Bone Buffet 26.99 
Explode Together 26.99 


Please add $1,560 per item 
patina e & handling ue 7% GST. 
Last © items limited quantity 


so order fastl 


New World Records 
23 Queen Street East 
Brampton Ontario LoW2A7 
| (46) 45[- 0678 


Orders in Ontario add & Vo PST, 


RUSSIAN & LITHUANIAN ROCK IN 
EXCHANGE FOR XTC RECORDS: I'm 
an XTC fan from Lithuania trying to collect 
a full set of the Ips the band has made. I'm 
interested in records &/or cassettes (records 
would be best), no CDs please. At present 
my collection includes: White Music, Black 
Sea (in very poor shape), Drums & Wires, 
Mummer and Skylarking. The rest of XTC 
is a mystery for me. In exchange I could 


send some records of Lithuanian & Russian 
bands. I can also offer Paul McCartney's 
"Back in the U.S.S.R.", the album of old 
rock 'n' roll songs recorded a couple of 
years ago and, as far as I know, it has been 
released in the S.U. only. Write to: Irmantas 
Povilaika, Vairo 8 - 54, Vilnius 232044, 
Lithuania. Thanks! 


NOT JUST ANOTHER AD, This is an 
opportunity knocking! Please send a SASE 
for my list of XTC vinyl, including 7", 12", 
LPs and more. Too much to list here. I also 
have many hours of video, live shows, 
interviews and a bunch of the U.S. Radio 
appearances for trade. Scott Ramsey, 5702 
North 33 St. #3A, Tacoma, Washington 
98407 U.S.A. 


XTC VINYL FOR SALE - Gone digital 
and jettisoning vinyl! Send SASE or 2 IRCs 
for extensive list including original 3D EP, 
tons of U.K. 7" and 12" singles, 
"Takeaway" Ip, "GO + ", Wisemen, 
Colonel, Beeswax, etc etc etc....I'd like 
someone to make me an offer for the lot (40 
items altogether). WAYNO, 332 Atlanta 
Drive, Pittsburgh, PA. 15228 . 


FOR SALE: The following CDs are for sale 
for $25 each: Black Sea, Mummer, Drums 
& Wires, White Music, and XTC : Dear 
God / Homo Safari. I'm also selling vinyls 
for $15: Science Friction, 3D EP , Meeting 
Place EP, and Skylarking (with Mermaid 
Smiled). If anyone is interested in rare (and 
late) Beatles recordings with new songs, 
Marillion rarities, old Genesis rarities, or 
Squeeze rarities, I'm the guy to write! The 
above prices include postage. Write: Ben, 
Schillinger, 5854 Main, #801, Wmsvle, 
N.Y. 14221, USA. Hey Andy, Colin and 
Dave; Thanks so much for the "enlightening 
music”. You guys have definitely opened 
my mind to truth and happiness! 


FOR SALE: Complete XTC on CD! White 
Music (7 extra songs), GO 2, Drums & 
Wires, Black Sea (3 extra songs), English 
Settlement, Mummer (6 extra songs), The 
Big Express (3 extra songs), Skylarking, 
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and Oranges & Lemons. Sold as a set 
ONLY. All discs are in excellent condition; 
played less than a dozen times. I'll send 
along a few XTC tapes & vinyl FREE if 
your price is the best. Jon Sterlace, 105 E. 
3rd St., Corning, N.Y. 14830-3207 USA. 


FOR SALE: XTC Magazine articles, 
European and American publications. 
Prices include postage and handling. Send 
check or money order to David Glazener, 4 
Cannock Court, Greenville, $.C. 29609 
USA. Musician - May '89. 7 pgs. incl. extra 
article on group's musical equipment - 
$6.00. Guitar - Jan. '88, 6 pgs. - $5.00. 
Creem - ‘79, '80, '81, '82, '87 -$4.00 each. 
Smash Hits - '82 - $6.00, '80 - $5.00, 
Sounds - '83, '86, '87 - $6.00 each. Also 
Jules Verne's Sketchbook tape duplicate 
copies, lst generation from my original 
copy - $6.00. Oranges & Lemons album flat 
- $3.00. Andy Partridge interview pic. disc, 
limited edition, extremely low number = 
#0003 - $40.00. Lots of other great rare 
items, send for complete list! 


GIGANTIC JONES SAYS ..."All I'm 
saying is you're deaf to the fact that 
BACKWARDS DAY has released their new 
cassette "BUBKES!" Funky-Avant-garde- 
dance-yourself-into-an-early-grave-noise. 
This is Pop-10 instant tunes called..."Mom's 
Big Tub", "Edge of the Earth", "Pleasurable 
Guilt", "Daisy Anome", "I want your body 
right now, baby", "Son of Siam", 
"Chemicals and Love", "Welcome to my 
Firehouse", "Toxic", "Priest in Exile"; ever 
and ever will they give us pleasure. Also 
available 4-song ep/cd or 7"/ep "WHILE 
THERE'S STILL TIME..."(RR202) for $4. 
(US) or "BUBKES!" (RR404) for $6. (US) 
Order both for only $9. (US). Send check or 
M.O. payable to RICKETY RACKETY 
RECORDS, 60 Danbury Drive, Springfield, 
Illinois, 62704. Write or call for full catalog 
and tour info. (309) 827-0441. Polite 
applause accepted to the ones selected as 
the audience. Collect GIGANTIC 
BACKWARDS DAY: in your head, on your 
mind, up your nose. (Approved by 
GIGANTIC JONES and TREASURE.) 


AVAILABLE: "The Prisoner of Words" 
featuring The Dukes of Stratosphear : The 
long-awaited new XTC mini-comic is 
finally available! Sixteen pages of a journey 
which will take you to the top of the clouds. 
There's also a two page story chronicling 
the life of The Dukes of Stratosphear. So 
order your copies today! 55 cents plus a 
SASE will get you your own copy. Why 
borrow somebody elses or wait for a trade? 
Experience it today. Send all orders to Jeff 
Stoneking, 302 3rd Avenue N. E., Apt. 201, 
Waseca, MN. 56093 - 2916 . And why not 
order some Thelonious Octopus music to go 
with it? 


PTOLEMAIC TERRASCOPE - Read it or 
weep! Issue 3 w/XTC mega-interview is no 
longer available but check out other great 
issues! Write to: Phil McMullen, 58 West 
End, Melksham, Wiltshire, SN12 6HJ U.K. 


GET INTO THE SCENE! The New Music 
Scene is a New Music newsletter published 
month and a halfly (or so). For free sample 
issue send 2 stamps (or international 
equivalent) to: The New Music Scene, PO 
Box 10775, Stamford, CT. 06904 USA. 
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Come & Celebrate the Holidays at 
THE EXOTIC NEW CLUB 


A £2 


A Club on the Cutting Edge 
Thursday, December 27 
DANCE OUT THE END OF THE YEAR WITH 


D.J. COREY LUEDDERS 


THE CLUB XTC DANCERS 
VIDEO & LASER LIGHT SHOW 
PRIZES COURTESY OF 
SOUL DISCO & STAR RECORDS 


$1.00 DRAFT & $1.00 SHOTS 
& DRINK SPECIALS ALL NIGHT! 


Listen to Live 105 for more details 


ADMIT 1 FREE UNTIL 10:00 P.M. 
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a1 AND OVER ONLY PLEASE, “i eal 


— FOLLOW THE SEARCH LIGHTS TO i 
‘1450 MONUMENT BOULEVARD ® CONCORD.CA ° ° 
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FAIRPORT FANATICS - my fanzine has 
evolved into DIRTY LINEN, the magazine 
of folk, electric folk, traditional and world 
music. Published six times a year, sub. rates: 
$20.00 (US & Canada), $30.00 (Overseas / 
Airmail) $24.00 (Overseas/surface). Add 
$6.00 if paying in foreign currency (includ- 
ing Canadian dollars). Payments in U.S. 
dollars MUST be drawn on a U.S. bank. 
Make check or M.O. payable to DIRTY 
LINEN, Ltd, P.O. Box 66600, Baltimore, 
MD. 21239-6600 USA. 


THE LITTLE EXPRESS 
P.O. Box 1072 
Barrie, Ontario 

LAM 5E1_ Canada 


Issue 32 Spring/Summer 1991 


The Little Express is printed 3 times a year, 
(approx. every 4 months, but please don't 
hold us to it!) 


Subscription Rates: 

Canada & U.S.A.- $3.00 per copy or $10.00 
for the next 4 issues. 

Overseas - $4.00 per copy or $15.00 for the 
next 4 issues. 

All prices include first class postage. 


We welcome contributions of artwork, 
photos, and written articles. Classified ads 
are placed free of charge. 


Thanks to all the contributors in this issue 
and, as always, a very special thank you to 
Andy, Dave and Colin! 


Photo credits: 

Front cover: An 18th century engraving by 
William Hogarth. A frontispiece to 
"Physiognomy" by the Rev. John Clubbe. 
An illustration to a satire on "Phrenology", 
a test for measuring the gravity of heads by 
a weighing machine. 

Inside front: XTC - line up ‘91. First Play 
records, Gorse Hill, Swindon. 8-3-91. Photo 
courtesy: Dave Gregory. 

Inside back: Colin "Black Sea" portrait by 
Steven St. Thomas, Manchester, Ct. 

Back cover: Dave Gregory at home, 10-3- 
91. and Andy, XTC rehearsals, First Play 
records, Gorse Hill, Swindon, 8-3-91. 


